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Tony Mitchell was born in Palmerston North, grew up in Auckland, and is currently resident in Sydney. He is an honorary research associate in cultural studies at the University of Technology, Sydney, and a research fellow at the University of Otago, Dunedin. He is the author of Dario Fo: People’s Court Jester (1999), Popular Music and Local Identity: Pop, Rock and Rap in Europe and Oceania (1996) and the editor of Global Noise: Rap and Hip hop outside the USA (2001). He co-edited North Meets South: Popular Music in Aotearoa New Zealand (1994), Sounds of Then, Sounds of Now: Popular Music in Australia (2008), and Home, Land and Sea: Situating Popular Music in Aotearoa New Zealand (2011), with Glenda Keam. He has published numerous articles on music in Australia, New Zealand (including a recent article on Lorde) and the rest of the world, and is currently co-editing a book on Icelandic music. 

Lecture title

Flat City Sounds: A Psychogeography of Popular Music in Christchurch 

University of Canterbury, Music department, 1pm Thursday 2nd April

Partly based on my chapter ‘Flat City Sounds Redux: A Musical Countercartography of Christchurch’ in Home, Land and Sea (2011), edited with Glenda Keam, I narrate an alternative history of music in Christchurch since the 1960s. This includes an account of the careers of the Icelandic-NZ folk-pop singer Hera Hjartardóttir, who moved to Christchurch from Iceland in 1996, hip hop artist Maitreya (aka Jamie Greenslade), a Pākehā from Christchurch who raps in Māori, and the responses of Christchurch-born rapper Trillion (Jody Lloyd, formerly part of the Canterbury hip-hop duo DarkTower) to the Christchurch earthquake, based on my 2013 article ‘New Zealand Glimpsed through Iceland: Music, Place and Psychogeography’. I will also outline some of the contributions to Christchurch music of the Bats, arguably the band with most longevity in the city. 
